Nonkilling Arts Research Committee (NKARC) Letter- December 2013

Dear friends,
It has been an interesting month for the Nonkilling Arts related themes. These
include books, essays, song, poem, interview and a painting that came my way.

Nonkilling Media and Books:

A highlight this month has been the release of a new book, "Nonkilling Media" from
CGNK co-published with Creighton University. The well-researched volume is edited
by colleague Joam Evans Pim. An excellent preview of this unique book was posted
last week at the Huffington Post under the heading, "When the Messenger is the
Killer". Click on the link for the article and the book:
http://www.nonkilling.org/node/557

On the same topic, on the eve of American Thanksgiving Day, | was deeply moved
by friend Robert Koehler's article "Trivializing Peace". It is a relevant piece as
December marks in the US the anniversary of the Newtown, Conn massacre where
20 primary school children and 6 educators were killed by a gun wielding youth.
Bob's article opens with the subhead: "What goes around comes around . . . and
around, and around". He writes:

" Last month, the day after | left Santa Rosa, Calif., a 13-year-old boy carrying a toy
replica of an AK-47 was shot and killed on the outskirts of that town by a Sonoma
County deputy sheriff with a reputation for being trigger-happy. The officer had
ordered the boy to drop the “gun,” then in a matter of two or three seconds opened
fire, giving him no chance to comply." For rest of Koehler article, click on:
http://commonwonders.com/world/trivializing-peace/

Koehler in another piece recently wrote: "l believe, with a burning impatience, that if
we had a truly independent media in this country - a courageous and angry media,
which revered the planet and human life and the concept of democracy - we
wouldn’t be mired in our present wars and would, in fact, be deeply challenging the
institutions that perpetuate war itself.

“In point of fact, we the people are *not* at war. The militarized government and the
corporatocracy are at war, and they own the media, which, in its reportage,
assumes and thus continually strengthens the illusion that the government is a
separate, independent entity, empowered to pursue its interests - which are the
same as *our* interests - however it sees fit. "

This is a theme of the book Nonkilling Media too. Beverly Keever who is a veteran
Vietnam war journalist in her thoughtful Introduction to the volume points to Glenn
Paige's four principles of Nonkilling journalism (p.15) as:


http://www.nonkilling.org/node/557
http://commonwonders.com/world/trivializing-peace/

- Report the killing without euphemisms and inquire into its causes,

- Report nonkilling why people don't kill and report human creativity,

- Report the causes of shifting from killing to nonkilling or the reverse,
- Report the characteristics of a nonkilling society.

Another book to report on is the release next week of a graphic book by NKARC
illustrator colleague Bernard Aquina Doctor about the U.S. President Barrak Obama,
entitled appropriately: "Challenges and Achievements of First Black President". It is
indeed a challenging topic to write about the US President who won his Nobel Peace
Laureate just elected as the first Black US President in a bitter US domestic political
environment and changing international realities of the new century. See attached
book cover sent with the launch invite that Bernard kindly sent me:

Higline e-vite.pdf
https://drive.google.com/file/d/0B5GimDdkSm2tQjhQRDEWQTFQbWs/edit?
usp=sharing

More after reading Bernard's book.

Nonkilling Reflections:

Two thoughtful commentaries read:

(i) "Hubris vs. Wisdom" by NKARC colleague David Krieger in the Sunflower
Newsletter, a long-standing periodical of nuclear weapons abolition movement.
David writes:

"In the Nuclear Age, humankind must not be passive in the face of the threat posed
by nuclear weapons. The future of humanity and all life depends upon the outcome
of the ongoing struggle between hubris and wisdom.

Hubris is an ancient Greek word meaning extreme arrogance. Wisdom is cautionary
good sense.

Hubris is at the heart of Greek tragedy - the arrogant belief that one's power is
unassailable. Wisdom counsels that no human power is impregnable.

Hubris says some countries can hold onto nuclear weapons and rely upon them for
deterrence. Wisdom says these weapons must be eliminated before they eliminate
us."

For full essay, click on: http://www.wagingpeace.org/sunflower.php?issue=197#A12

(ii) the second commentary of interest is entitled, "Art and the Building of Peace" by
George Kent excerpted from TRANSCEND Media Service. Its focus is on the endless
nonviolent creativity and what it can accomplish when you bring your adversary in
co-building a vision of peace . The author writes:

"A transformative pedagogy that encourages individuals to make their own
meanings opens new possibilities in individuals' lives, allowing new ways of being.
An approach to conflict that encourages the parties to jointly remake the meaning
of their situation opens new possibilities for using conflict constructively.


http://www.wagingpeace.org/sunflower.php?issue=197#A12
https://drive.google.com/file/d/0B5GjmDdkSm2tQjhQRDEwQTFQbWs/edit?usp=sharing
https://drive.google.com/file/d/0B5GjmDdkSm2tQjhQRDEwQTFQbWs/edit?usp=sharing

Transcending inherited understandings can create space for entirely new ways of
being together. We need to have more joint analysis by the parties to conflict,
perhaps through their writing joint history. Their remedies, too, need to built out of
what they can jointly imagine. The excerise of imagination is art. The joint exercise
of imagination by parties to conflict is the exercise of the art of peacefulness.

"Issues of form cross the boundaries of what is conventionally understood as art and
what is conventionally understood as social science. The design of sound political
structures is a kind of applied art. Just as in designing a toaster, there is a need for a
certain artfulness, as well as attention to function, in the creation of new political
forms. It is much too easy to criticize political actors and institutions. The
challenging task is to say what ought to be done, what ought to be the case, and to
say it together with others. Much more attention should be given to the constructive
art of political design. What should be the design of institutional arrangements for
global governance? What should be the design of any specific political action?"

[ full essay at the end of this letter]

Nonkilling Song:

If you haven't heard this old anti-war song: "Simple Song of Freedom" by Bobby
Darin, check it out at:

http://www.youtube.com/watch?v=sA3Cc5-Tgfw

Nonkilling Painting:

NKARC colleague Koozma Tarasoff sent an evocative painting of the guns burning by
Doukhobors. Koozma wrote on Nov. 13:

"I have just posted a short narrative http://www.spirit-wrestlers.com/

about a new pastel painting from Turkey on the 1895 historic Doukhobor burning of
guns in the Caucasus. The message is clear: away with guns, turn a new leaf in life
in human relations. Enjoy the new world! "

Nonkilling Poetry:

NKARC colleague Sumeet Grover had a poem published in the Huffington Post
called, "Daybreak Train". He writes: "it captures an episode from a teenage boy's life
when he returned home just on the night he was ready to suicide. In the town where
| live, there's a war memorial, that reads "Our lllustrious Dead, 1914 - 1918". So
here's a Nonkilling poem, that celebrates "Our lllustrious Alive" - this would make a
very good title of a collection of Nonkilling art. For the poem click on:
http://www.globalpoetry.net/blog/2013/10/29/daybreak-train/

Sumeet adds: The night when this boy returned home, he made a choice: "What if |
have a choice? What if all these people who hate me are wrong?" Reflecting upon
the poem, | believe Nonkilling art should 'celebrate' people who learn to trust their
inner voice of human dignity and decide to 'choose’ life over killing - themselves or
others.


http://www.globalpoetry.net/blog/2013/10/29/daybreak-train/
http://www.spirit-wrestlers.com/
http://www.youtube.com/watch?v=sA3Cc5-Tqfw

Following from this poem, | believe that in future, there should be peace-parks,
which celebrate peacebuilders or ordinary people who choose life over killing. How
did they choose life? That's what these peace parks would record and celebrate."

Interview

Michael H. Prosser interviews NKARC colleague Francisco de Matos (Nov. 28, 2013).
As a renowned nonkilling peace linguist, Francisco concludes: "May you learn to use
languages for communicative peace and do your share so all communicative
violence will cease." For full interview, click on:

http://www.michaelprosser.com/2013/11/mchael-h-prosser-francisco-cardosa-gomes-
de-matos-november-28-2013-2018/

Grateful thanks to Joam, Bernard, Robert, Koozma, David, Sumeet, and Francisco.

Nonkilling Regards,
Bill/ Balwant

Bill (Balwant) Bhaneja

Coordinator/Facilitator

Nonkilling Arts Research Committee

Center for Global Nonkilling

www.nonkilling.org

"Nonkilling is THE measure of human progress."

Art and the Building of Peace

RTS, BY TRANSCEND MEMBERS, 11 November 2013

by George Kent - TRANSCEND Media Service

THE MEANING OF CONFLICT

Meanings are not inherent in things, but are socially negotiated. Like the meaning of
a work of art, the meaning of a conflict is not inherent in it. Its meaning depends on
what the observers bring to it. Meaning is always subjective. Conflict is like art. The
parties should not see themselves as helpless victims of it. They participate in the
construction of it. They have the potential for deconstructing and reconstructing it
as well. Like art, conflict, well used, can be a wonderful opportunity for learning for
all concerned.

Conflicting parties and the conflict specialists working with them generally seek
some sort of middling compromise between the parties' polar positions. The guiding
principle is that each must give a little to get a little. Transcending conflict, however,
aspires to something much better, a new synergy that leads to new, previously
unimagined possibilities that are superior for all concerned.
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In traditional approaches to conflict management, the initial description of the
conflict serves as the basis for the subsequent work. In contrast, efforts to
transcend conflict are based on having the parties review and reconsider the
fundamental meanings of their conflict.

That essence of a conflict is the incompabitibilities in the parties' preferences. The
core concern is not over differences in the parties' histories or grievances or
philosophical values, but over incompatibilities in their concrete preferences about
how things should be. One party feels that things should be arranged in one way,
another feels they should be arranged in another way, and it appears that those
different realities that are envisioned cannot coexist. One party insists the border
should be here, and the other insists the border should be there. It cannot be in
both places. These positions are incompatible; thus the parties are in conflict.

The reasons why they have these particular preferences may be interesting, but it
may not be necessary to know them. The essential description of any conflict is
about the incompatibilities in the parties' concrete preferences. The grievances,
those different readings of history, are about explanations for those preferences,
and thus for the conflict.

So long as a conflict is defined in terms of the history of hurt on each side, the
parties are trapped by the fixity, the embeddness, of that history. The parties need
to break out of that history and instead focus on the essence of the conflict itself.

ARTFUL REMEDIES

One can help conflicting parties resolve their situation by asking them to jointly
review their positions and the meanings of those positions. Their historical stories
help in explaining and understanding those positions. The parties can also try to
formulate understandings in an a historical way, saying what the incompatibility
situation is currently, and projecting what it could be in the future.

The parties could be asked to formulate a joint statement describing the current
situation. Where exactly are their preferences incompatible? That is, before pressing
them to adopt a jointly acceptable solution to their dilemma, it would be useful to
first ask them to come to a jointly acceptable description of that dilemma. What
exactly is the question before them? The exercise of formulating a new joint account
of the situation remakes the meaning of the situation and establishes a new jointly
negotiated meaning.

Being compelled to accept others' interpretation of things is a sign of
disempowment. An art teacher who tells students the meaning of a painting and
then quizzes them to see if they can reproduce that answer is a bad teacher. In



much the same way, a history teacher who tells you how to understand an historical
era does you a disservice.

The liberatory pedagogy advocated by Paulo Freire, author of Pedagogy of the
Oppressed, and his followers is based on the idea of "finding one's own word",
discovering that one has the capacity and the right, and perhaps even the
obligation, to put one's own meanings on things. A teacher who supports you in
expressing yourself by making your own meaning strengthens and empowers you.
An historian who invites you to abandon the encrusted meanings of history that
have been passed down, and instead create your own new meaning, empowers you.

It can take enormous courage to break the chains of memory. At a seminar on peace
in Norway in the summer of 2000, two young Macedonian girls from Skopje said
they would like to wash the feet of the Albanians present. They did so, in tears, in
an act of historical cleansing. Such an act opens new, transcendent possibilities.

In 1999 Daniel Barenboim and the late Edward Said had a vision of using jointly
created music as a means for breaking inherited chains of meaning. They founded
the West-Eastern Divan (orchestra), bringing together young musicians from all
sides of the Middle East conflict. Years later, it is still promoting understanding
among them. It has not produced miracles, but there is no doubt that it has done a
great deal of good, building many small bridges.

If conflicting parties are able to unlock themselves from the chains of historically
embedded meaning and create new meaning together, they thereby gain new
power over the situation. It is no longer fixed by inherited memory.

THE ARCHITECTURE OF PEACE

In this way, joint efforts in any of the arts could help in transcending conflicts.
Consider the possibilities in architecture, for example. We can look at, say,
Jerusalem, as the concrete manifestation of conflicts, now embedded in stone. Or
we can see it as a great work of art, one whose meanings are not fixed, but may be
reconsidered as we bring a new spirit to it. Of course, we must not forget the
historical meaning of a great city like Jerusalem. We must remember the history of
our conflicts to assure that we never have to relive their horrors; never again. But
we should acknowledge that historical memory is selective and political, and can be
used and abused for human purposes. We have to be deliberate and selective about
what elements of that history we highlight if we are to avoid being trapped by our
own constructions of history.

Bill Shore's book, The Cathedral Within points out that those who launched the
construction of the great cathedrals of the world knew they would never see the
final products. They did not know how the projects would be completed.



Nevertheless, they shaped such compelling visions that others gladly carried the
projects forward, for generations and even centuries. Shore's book was written not
for architects, but to empower those who need vision to address the world's major
social issues.

One always has choices regarding what meanings to put on the events that
influence one's life. Misery is optional. Viewing with fresh eyes, it might be found
that positions that had seemed wholly incompatible really are not. Instead of having
the border where one party or the other wants it, or somewhere in between, they
could perhaps look for ways in which it can be in both places, or perhaps neither
place. This was done in a border conflict between Ecuador and Peru. They
transcended the original conflictful understandings and established a .jointly
managed public park in the space between the two countries. Opening minds to the
possibility of new meanings opens us to possible futures not previously imagined. A
liberating pedagogy applied to the world as it is opens us to transcendence to
previously unimagined possibilities.

A transformative pedagogy that encourages individuals to make their own meanings
opens new possibilities in individuals' lives, allowing new ways of being. An
approach to conflict that encourages the parties to jointly remake the meaning of
their situation opens new possibilities for using conflict constructively. Transcending
inherited understandings can create space for entirely new ways of being together.

Paulo Freire asked Brazilian peasants to formulate their own social analyses by
asking them to respond to pictures of different sorts of social situations. This was a
pioneering initiative in the deliberate use of art in the service of peace. The
peasants were supported in producing their own analyses of their own situations in
their own terms. One can only imagine what might have taken place if this exercise
in interpretation was undertaken jointly by the oppressed and the oppressors
together, perhaps through some sort of facilitated dialogue.

We need to have more joint analysis by the parties to conflict, perhaps through their
writing joint history. Their remedies, too, need to built out of what they can jointly
imagine. The excerise of imagination is art. The joint exercise of imagination by
parties to conflict is the exercise of the art of peacefulness.

Issues of form cross the boundaries of what is conventionally understood as art and
what is conventionally understood as social science. The design of sound political
structures is a kind of applied art. Just as in designing a toaster, there is a need for a
certain artfulness, as well as attention to function, in the creation of new political
forms.

It is much too easy to criticize political actors and institutions. The challenging task
is to say what ought to be done, what ought to be the case, and to say it together



with others. Much more attention should be given to the constructive art of political
design. What should be the design of institutional arrangements for global
governance? What should be the design of any specific political action?

OPPORTUNITIES FOR COLLABORATION

Given decent opportunities, people everywhere can be wonderfully creative, in the
arts, in industry, in institution-building. They create new kinds of meaning, new
ways of saying things at a breathtaking pace. The problem is that often they insist
on doing it alone. Where is the joint making of meaning? Where and how do people
of your country collaborate with people who are different from them to produce
things that are new and better? Some people seem to want others to step aside
while they build their soaring monuments and bridges and cathedrals. That won't
do.

We need more international projects based on true collaboration, in art,
architecture, trade, humanitarian assistance, diplomacy, dispute management, and
everything else. Relationships need to be genuinely dialogical, rather than
instructional. There needs to be an openness to learning, to the creation of new
meaning on both sides.

Development projects should not be about us instructing them. They should be
about learning, and thus development, on all sides. The best development projects
would be collaborative, with a strong component of artfulness, not only in material
terms but also in spiritual and institutional terms.

Consider the possibilities there might be in starting a collaborative effort to design a
new temple, to be used by all religious faiths, to be located in the center of
Jerusalem. If the different parties could work out the process that would make this
happen, this would truly be a building of peace.

Opening minds to the possibility of new meanings opens us to possible futures not
previously imagined. The joint exercise of imagination by parties to conflict is the
exercise of the art of peacefulness. Designing new political structures together
would be like composing new music together, creating new meaning that goes
beyond the capabilities of any of the parties acting alone.

*okok

"Art and the Building of Peace." Critical Arts: South-North Cultural and Media
Studies. Vol. 27, No. 4, 2013, pp. 444-448.
http://www?2.hawaii.edu/~kent/ArtBuilding.pdf

TRANSCEND member George Kent is Professor of Political Science (Emeritus) at the
University of Hawai'i, U.S.A.
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